





The International Design
Seminar (INDESEM) has a long
and fascinating history. Since
the first edition in 1964, each
INDESEM has brought students
and professionals from all over
the world together to explore
one relevant architectural issue
of their time — in the form of
excursions, competitions, and
lectures. While INDESEM
evolves and changes, depending
on the people involved in its
organization, each edition
exposes current ideas and needs
of the students: their views on
architecture education, what they
deem most relevant, and which
designers inspire them. In return,
INDESEM inspires educators
and helps establish new ways

of teaching in architecture. This
book presents archive material,
publications and interviews with
some of the key personalities

to tell this exciting story for the
first time.
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Foreword

INDESEM has always been an explosion of one week
of learning without education. Students themselves are
responsible for everything and it is them who make sure
that the technical and academic staff warm to the idea of
breaking plenty of rules for a week. And you should see
what happens when you do! Work continues into the early
hours and the building is turned inside out to get at its
hidden qualities. The daily routine is disrupted and the
cleaners are made aware of their importance.

Each time a group of students comes together to perform the
task of getting this event off the ground, their own regular
studies are largely ignored for the duration. It is only much
later that they realize just what they have received in return
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when, after their studies, it transpires that designing and
realizing a building demands a comparable attitude where
it is again all down to anticipating, deliberating, seeking
out conditions, making (and keeping) appointments.

Those taking part come from all over the world, perhaps
initially attracted by names and by the Netherlands, but
also by the thrill of actually being able to meet and talk
with so many others who are in the same boat. The task is
no more than a pretext and catalyst for getting into contact
with others and discussing with them. The results are
merely conceptual models of thinking. The performance
that needs generating is to get a group of complete
strangers to formulate and present an idea and go on to
defend it against all others.

In this way, the idea of INDESEM is inciting glimpses of
an alternative way of learning, directed to thinking instead
of just cultivating external attractiveness. And it deserves
to be continued in some way to point at what might be a
lesson for the regular education.

Herman Hertzberger
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Introduction

Why this book?

It was just a few weeks after having been asked to help
organizing a new edition of INDESEM that I first set
foot in the seminar’s “archive”. Together with the other
committee members I was looking for clues as to what
had already been done, what the intention of the initiative
was and how it all started. We stood in a dark room in
the basement of the faculty staring at the three-meter-long
stretch of wall that represented our archive: a messy and
badly taken care of collection with seemingly random
items ranging from styrofoam letters and old video cassette
players to flyers, books, and posters. All of us could feel
that there were countless good stories and interesting facts
hidden in these documents, however, being busy looking
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after our own version of the event, we never found the time
to go through everything and put together all the puzzle
pieces to see what INDESEM is, can be, and has been in
the past. After the event was finished I decided to change
this: to tell the story of the initiative and to find an archive
to take on the material and manage it professionally.

When the research for this book started, it was not even
clear when the first edition of INDESEM took place.
Some sources claimed it was in 1962, some in 1964,
others even claimed it first happened in 1985. Thus, in
order to understand what the seminar really is and how
it has evolved throughout time, the first step is to make a
detailed inventory, collecting the hard facts of each edition.
In which year was an edition held? What was the design
topic? Who were the students organizing the event? Who
were the tutors supporting them? What was the setup of
each week regarding interaction, activities and character
of the event? Detailed answers to these questions are
presented in the edition overview at the end of this book.

In the analysis of the seminar’s history, this book focuses
on two moments in particular. The seminar can be
considered to have two beginnings: one in 1964, when
the very first INDESEM was held and the second in 1985,
when Herman Hertzberger reinitiates the idea after a long
break. Those two moments are especially interesting,
because they are particularly relevant for defining what the
seminar is. What was the educational context when the first
INDESEM was held? Why was there no edition during the
1970s? What were the motivations of the organizers for
both beginnings?
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For whom?

The story of INDESEM is relevant for a few different
groups of people. First of all, it is meant for anyone who is
lookingto getinvolved with the seminar: future participants,
teachers, and guests. So far, it has taken tedious research
to work out what you are about to participate in. Bits of
information, sometimes contradictory, could be found
spread across countless locations. This book is meant to
provide a quick overview to anyone who wants to know
what INDESEM is.

Furthermore, it is interesting for academics who
are researching a related topic. Because of the close
relationship between the seminar and the educational,
social and political environment at the faculty, the book
has an auto-reflective character that can be built upon
when researching educational practices in Delft during the
last 60 years. The book also contextualizes all the output
that has been created during different editions — talks,
workshops, and designs.

A third group that will benefit greatly from the history
being readily available consists of future boards of the
seminar. Knowing what has been done in the past, what
the intentions were, and where certain traditions within
the event originated can help to define their position for
their edition and will, hopefully, inspire them to be critical
and brave in their endeavors. The lists of previous guests,
supporters, and participants are also a valuable tool to
reach out to a newly exposed network of relationships and
contacts.

Finally, this book is for everyone who is passionate about
architecture and education. People who like to read the
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compelling story about people who have a passion of their
own, motivating them to make INDESEM what it is today.
Hopefully, it will inspire the readers to think differently
and to act on their ideas of how architecture should be
taught.

The International Design Seminar in Short

The International Design Seminar, or INDESEM, is an
event that is usually held every two years at the faculty
of architecture in Delft. About fifty to a hundred students
from all over the world come to meet with some of the
most important voices in architecture and discuss a specific
design related issue, defined by the organizers. This
happens in the form of workshops, excursions, lectures,
and group work sessions. The challenge that guides all
the participants, tutors and lecturers through the week is a
design competition, the results of which are presented on

the last day of the seminar — usually with a group of guest
architects critiquing the projects.

The main focus, however, is not winning a competition or
being the most aspiring designer, but rather exchanging
approaches, views and ideologies between students from
different universities as well as guest architects. As an
exciting extracurricular initiative, INDESEM has held a
special place at the faculty and has hosted some of the

Top right: Students in the Orange Hall at the faculty of architecture
in Delft during INDESEM 2021, listening to a lecture by Patrik
Schuhmacher.

Bottom right: Students critically reviewing their ideas about “the
Datascape” during INDESEM 2021. Examples of what the seminar
can look like.
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most renowned designers as guests. Since the first edition
in 1964, INDESEM has been many different things,
has changed depending on the people involved and the
circumstances it was organized in, but it has always been
a space where students and educators could create their
own form of education — away from the direct authority or
agenda of the faculty. This rich history of the emergence
and development of the International Design Seminar
has never been collected and told in one continuous story
before.

Method

Three main research methods were used to put together this
book: archive sources, relevant literature, and interviews. A
combination of these three methods has lead to a complete
overview of the most important aspects for almost all
editions. The three main exceptions were the INDESEMs
in 1986, 1991, and 1993. For these years some details are
unknown, like the names of the participants and speakers.

Primary research, archive sources

As mentioned in the introduction, a large part of the
archive material has not been inventoried professionally
yet. A rough inventory of the material was made in order
to collect and reference to the information that it contains.
This temporary inventory list is attached in the appendix.
The archival material is mainly used for the hard facts
of each edition like the names of the students involved,
the dates, topics and guest architects. The archive mainly
consists of flyers, posters, guides, and internal documents
like letters and receipts.
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Literature review

The two main literature sources are the INDESEM
publications and the book lessons: tupker/risselada by
Madeleine Steigenga and Dirk van den Heuvel'. The latter
discusses the education in Delft during the second half of
the 20" century using the example of the two tutors Tupker
and Risselada. It provides the framework to embed all
events around INDESEM into their historical context at
the faculty and beyond. The INDESEM publications, put
together by the organizing student boards and often their
supervisor, document the lectures, discussions, students
works and other interesting stories around each specific
edition. They are subjective and differ greatly from one
another. Additionally, a number of other texts are used
to add perspective to some events, most importantly two
articles from the OASE magazine (The Lost Years?? and
A Never Ending Story*), an Archis article* (2067: The
Legacy: Presentation in Delft), and the Team X website’.

Interviews

Interviews with four key people in the history of the
event help to add a more personal side to the history of
the seminar. Information about intentions, the atmosphere
around INDESEM and personal relationships are provided
by the four interviewees (Herman Hertzberger®, Winy
Maas’, Deborah Hauptmann® and Machiel van Dorst’).
All of them have been involved in several editions, some
more extensively than others and their role is described in
more detail in the text. Additionally, organizers of specific
editions helped to fill in some of the information that was
not mentioned in the archive material or publications.
Their names are mentioned on the thank you page in the
beginning of this book.
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Emerging of an Idea:
The First INDESEM

Educational Context

At the beginning of the 60s, as is the case in many
universities around the world, the atmosphere at the
faculty of architecture in Delft is not particularly good.
Both the students and the staff members are fed up with
the system of the older generation, where authoritarian
professors jaarhoogleraren decide what is to be taught
in each year. This frustrates the students, because they
have no say in what they want to learn, while also putting
the tutors into an awkward position: they are guiding the
students in design projects entirely defined and graded by
the jaarhoogleraren. Therefore, they are trying to anticipate
what the jaarhoogleraar will likely want to see, rather than
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focusing on teaching the students what they know.'?

Initiatives

Motivated by these frustrations, students and the more
progressive staff members come up with various initiatives
to escape the conservative and strict environment at the
faculty. Two professors that welcome critical students and
their ideas are Johannes van den Broek and Cornelis van
Eesteren.!" The two modern architects had found their way
into the conservative Delft right after the war, when the
shake hands atmosphere brought young and old architects
closer together in order to solve the post-war housing
shortage and rebuild the destroyed cities.'?

One of these initiatives is a magazine that students set
up in 1960 (it is unclear what the name of this magazine
was, it might have been the beginning of the faculty paper
bnieuws). At the time, van den Broek hosts a lecture series
where he invites different guests from outside the faculty
to share their views on architecture. The series is so
popular that the students decide to publish the transcripts.
Along with the lectures, they fill the magazine with articles
inspired by van den Broek, criticizing the conservative
Delftse School. Wiek Roling, who will be one of the
organizers of the first INDESEM a few years later, is one
of the students in the editorial."

Another initiative around the same time is the exhibition
Autonome Architectuur. A few students decide to organize
a weekend-long event about modern art and architecture
at the Prinsenhof in Delft, away from the faculty. In
this project, they are in charge and they get to decide
on what to exhibit and who to invite: there are pieces of
Mondriaan, examples of De Stijl and cubism. There are
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works from Adolf Loos and Gaudi. Aldo van Eyck, then
one of the most progressive modern thinkers, comes from
Amsterdam to visit the exhibition. Along with Aldo van
Eyck comes Herman Hertzberger, both editors in the
renewing FORUM editorial at that time. The two of them
will play an essential role for the emergence of INDESEM
later on. However, the conservative branch of the faculty
also attends the exhibition weekend. Granpré Moliére, the
main representative of the old Delftse School professors,
comes to take a look and expresses his disagreement with
the students’ endeavors.'

INDESEM

The students from Stylos' who organize the firstINDESEM,
however, mention none of the above initiatives as their
inspiration. “We knew that the idea was not new: there had
been such a thing in Den Haag in 1955, their president
writes in the first INDESEM publication, referring to
the Ul4-Congress, an international meeting mainly for
professional architects. They also name design weekends
as a direct predecessor: Students from the university in
Delft and the Royal Academy in Amsterdam had organized
to come together to exchange knowledge about different
forms of design and the creative process. The mix of
disciplines and differences in the approach had made these
weekends valuable experiences for the students.'®

When Jaap Bakema becomes a professor in Delft in 1964,
students approach him with the wish for more exchange
with students and teachers from other universities and
countries.'” Bakema had been working with Johannes van
den Broek in their joint architecture office and was very
much a part of the progressive thinkers at the faculty,
supporting the students with their idea.'® As a member of
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the Team X' group, he is also convinced of the “importance
of international contacts and he suggest[s] ‘a week of
design’ with Team X as tutors”."

All of these developments and initiatives establish a
network of people that will be indispensable for the
emergence of INDESEM. There are the progressive
movements within the faculty, often initiated by engaged
students and supported by their younger professors van
den Broek, Bakema and later Aldo van Eyck. There is
the FORUM group, Bakema, van Eyck and Hertzberger,
that originates at the Royal Academy in Amsterdam, but
slowly moves towards Delft when Bakema is appointed
professor. And then there is Team X, who, as successors
of CIAM, have international collaboration at their base;
Bakema and van Eyck are core members. Later, even
Hertzberger will attend a few Team X meetings, but
he is not directly involved at the beginning of the 60s.

iStudent association for all students of the faculty of architecture

i Team X was a group of architects that arose from the younger
generation within CIAM, when CIAM started to fall apart. The
group was active from about 1953 until 1981, when one of their core
members, Jaap Bakema, died. During this time they met frequently,
in different places and with different groups of people, and engaged
in heated discussions about their ideas for the future of architecture.
The most important members were Jaap Bakema, Aldo van Eyck,
Peter and Alison Smithson, Georges Candilis, Giancarlo de Carlo
and Shadrach Woods.
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Students Claim their Place:
INDESEM 1964

Bakema and 12 students of Stylos organize the first
international week of design in April 1964. They invite
more than sixty students from all over Europe to join them
in Delft, along with five of Bakema’s Team X friends as
their tutors: Aldo van Eyck, Giancarlo de Carlo, Oskar
Hansen, Shadrach Eoods and Josep Antoni Coderch.?

A New Education

The event not only embodies radical new ideas for
architectural education but brings such ideas into the
faculty for the first time. While the students from the
exhibition Autonome Architectuur had left the university
grounds to realize their ideas, the international week of
design gains enough traction to be hosted in the old V.O.C.
building on the Oude Delft, then the architecture faculty of
the TH Delft.

Besides the exchange of design ideas and different
approaches to the design process that the international
group of students bring in, the organizers’ objectives are
twofold: choosing their own design topic and learning
from modern architects. According to Bakema, this was
a success:

“Initiative: by students for students. [...] Current
problems put [forward] by the students themselves, then
aid sought of the professors to work on these problems.

[...] And when we were sketching Team X were very
much studying and the students greatly determining.”!
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The groups are small, 10 students and one tutor, everybody
is sketching together. Students and teachers meet as equals
—a strong contrast to what they are used to from their study.

Team X: Not Only a Student Event

It would be naive to say that the meeting is only about the
students though. The first international week of design is
probably as much a Team X meeting as a student initiative.
It is not the first time that Team X discusses students’ work
to talk about their ideas for architecture — the FORUM
group had done it in their magazine, and so had Aldo
van Eyck at a Team X meeting in Royaumont two years
earlier, resulting in big discussion among the members.*
Undoubtedly, there is space for Team X to exchange their
thoughts with one another: “De Carlo, Hansen, Coderch,
Woods, Van Eijck — they came, and the students got their
encounters, but so did we. [...] [We] note so many current
changes, that the need of discussing them on the basis of
work remains.””

Guiding Topic

The organizers put together a design topic and brief for
a competition that is the base for discussions, guiding
all participants through the week. The design topic they
choose for the first edition is an obvious choice, less
controversial than their ideas about education yet urgently
relevant. The post war housing shortage is oppressive and
the municipality in Amsterdam had recently approved
the demolition of Kattenburg, an island just outside the
historical city center. Together with the Team X group, the

Left: The first two editions of INDESEM (1964 and 1967) take place
at the old V.O.C. building on the Oude Delft 39.
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students think about how high density dwelling in the area
can be realized.

The focus for the design challenge lies on the public space
between building volumes and on how architects can best
include humans and their needs in their plans.*

Another Edition, Another Name:
INDESEM 1967

The Second INDESEM

Thefirstinternational week of design had been abig success.
A few students who had attended the event had gone on
to organize a similar meeting at their home university in
Berlin later in the same year. But the students in Delft also

hadn’t had enough and they initiate another edition that is
to take place in February of 1967. Their faculty mentor is
not Bakema anymore, but his assistant Carel Weeber who
will, many years later, will become an important professor
at the faculty. The students come up with a catchier name
for the event: INDESEM, International Design Seminar.?

The second edition attracts 90 students, this time also from
outside of Europe. Bakema and Van Eyck, who is now a
professor in Delft, attend once again as tutors. The other

Top right: beatifully hand-drawn work by Juan Solans, Oscar
Tusquets, José Bonet, and Cristian Cirici during the 1964 seminar.

Bottom right: model of high-density dwelling ideas by students of
the 1964 editions: Daniel Marco, Giinther Krichel, and Maarten
Evelein.
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guest architects from the first meeting do not return for
the second edition. The invitees are, however, still very
much based around the personal network of Bakema and
van Eyck: Jos Weber and Carel Weeber are assistants of
Bakema, Brian Richards and James Stirling have both
attended Team X meetings before.

A Polemic Atmosphere

At the time of this edition of the seminar, the atmosphere
at the faculty is even more polemic. Just two years later,
on May 9™ 1969, the situation escalates in student revolts,
overturning the old system, democratizing the university in
Delft and giving students a greater say in their education.
The frustration, but also the confidence that the students
already have when initiating INDESEM two years before
the overturn is apparent in the texts of the publication
(“hiding behind politicians and administrators being
scapegoats”).”” Part of the students’ confidence likely
comes from Bakema and van Eyck being on their side in
this fight against the conservatives.?® Their architectural
voices shine through in the almost manifest introduction
that the Stylos president writes for INDESEM:

“if indesem delft 67 merely provided you with more
information
it has missed its goal
if it has stimulated you anew in your studies
making you dig further into the problems
of architecture and city planning
-making clear that these two
Are one
Then it might have helped us
Towards architecture.””
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Guiding Topic

The design topic discussed during the week is once more
highly relevant. Voorhof, a large-scale expansion project
just outside of historical Delft is partly completed and
already, there are many complaints from residents. “[The]
starting point for the design program was found in the
impressive list of complaints, formulated by the victim
inhabitanta [residents] of this architectural desert.”** There
is a focus on different traffic streams and, again, the space
between buildings.

There is little information about the character, activities
and relationship between students and tutors at the event.
The publication focuses on the results of the workshop
rather than describing the activities around the event
itself. Considering Bakema was still involved, the student
organizers came from Stylos again, and the ratio of students
to tutors was the same, it can be assumed that the way of
working is comparable to the edition in 1964.

An interesting detail is that Herman Hertzberger, who
graduated in Delft in 1958, is involved neither in the
seminar of ‘64 nor ‘67. As a member of the FORUM
editorial, he knows Bakema and Aldo van Eyck well. He
even attends Team X meetings in 65 and ’66, right around
the time of the first two editions of INDESEM.?! About a
decade later, it will be him who turns INDESEM into a
regular event.

Next Page: Tutors and students work together on eye-level during
the 1967 edition of INDESEM. Taken in the old V.O.C. building.
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A Period of Distractions:
The Lack of INDESEM in the 70s

The 1967 edition of INDESEM is to be the last one for
a while. After the student revolts at the end of the 60s,
the international design seminar seems to have been
forgotten throughout the 70s and the first half of the 80s.
To understand why this is the case, it is necessary to
understand the situation at the faculty at the time. There
are likely two main reasons for this.

Firstly, the time after the overturn of the pecking order
at the university is tumultuous. The faculty members and
students struggle to set up a collaborative new order and
many ideological and emotional power fights dominate the
discourse. The discussions are less about design and more
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about the architect’s place in society, as well as the position
of the architectural education.”> The manifesto de elite
harshly criticizes the FORUM architects. It is published
by a group of students that includes Cees Boekraad who
had participated in INDESEM in 1967. Especially van
Eyck is disappointed, and this politicized hostility drives
a wedge between the students and the group around van
Eyck, Hardy and Hertzberger.”> Bakema stays a bit more
open to critical students,* but apparently there is not
enough enthusiasm to pick up the INDESEM idea again.

The second thought may play an even bigger role than
the internal differences at the faculty. In the 70s, the
education in Delft offers a lot of freedom to both teachers
and students. The number of people studying at the faculty
had been growing quickly and there is a lot of money for
educational institutes. In fact, the large number of students
and ideological differences lead to the emergence of
various groups — sub-schools — within the faculty, called
vakgroepen. Each vakgroep has their own core members
who organize evening lectures, workshops and excursions,
and they can invite whoever they wish to learn from. The
university defines half of the courses while students are
free to choose the other half. The vakgroepen offer a
wide range of activities and inspirations, even covering
international aspects; several excursions are documented:
Vienna, Paris, and England, among others. Aldo van Eyck
and Herman Hertzberger’s sub-school is called vakgroep
13, the more open-minded Bakema leads vakgroep 8.%

Right: Herman Hertzberger and Aldo van Eyck work closely together
in their vakgroep 13 and also know each other from being editors of
the FORUM magazine. Photo from 1987.
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There is no definite answer as to why exactly the INDESEM
concept does not surface during the 70s. However, the
atmosphere in Delft at the time suggests that a lot of
attention is given to the disputes between various faculty
members and ideological parties, lacking the unifying goal
of overturning the authoritarian administration as a common
enemy that had been at play in the 60s. Furthermore, the
diversity and freedom of the education already covers most
aspects that had made INDESEM interesting in the first
place: international exchange, bringing together different
ideas and choosing your own topics and teachers.
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From Idea to Tradition:
Herman Hertzberger and INDESEM

The beginning of the 80s is a time of change: education
systems are restructured, mainly as a result of massive
governmental budget cuts. The minister of education even
openly doubts the need for architectural schools altogether.
As a result, the focus shifts from political discussions
during the 70s to design centered discourses. This
stimulates students to come up with their own initiatives
once again, the founding of OASE magazine in 1981 being
a good example.’

The Re-Initiation of INDESEM: 1985
Amidst these times of change, one of the most important
professors of the previous two decades retires from the
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TH Delft: Aldo van Eyck. As his long-time friend and
colleague, Herman Hertzberger has the idea to organize
a big event as a farewell present. Van Eyck is to write a
design brief for an international group of students who
will, under the name of INDESEM, come to Delft and
work on van Eyck’s challenge for a week.’’” In January
1985, just a few months after the retirement of van Eyck,
60 students and 7 tutors come to Delft for the third edition
of the International Design Seminar.*®

Different from the First INDESEMs

Many things are different this time, not only the fact that
the meeting takes place at the new faculty building (1970)
designed by Bakema.

First of all, there is no Team X involvement anymore —
besides the obvious roles that Hertzberger and van Eyck
play. Bakema, arguably the most important driving
force behind the groups meetings, had suddenly passed
away a few years prior. This had caused Team X to lay
off their meetings, the last one having taken place in
1977. In addition, an argument between van Eyck and
the two Smithsons (also founding members of Team X)
permanently damages their relationship.*

Another key difference to the two earlier edition is the
involvement of Hertzberger who is now at the core of the
seminar. He asks students of his vakgroep 13 to support
him with organizing the event. It is also Hertzberger
who chooses the topic (by asking van Eyck to write the
brief) and decides who the guests will be. Some invitees

Right: Aldo van Eyck’s handwritten design brief for the students of
the 1985 edition. A Truckstop at an imaginary crossing of two roads.
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are his friends, others are designers he had discovered
in architecture magazines. Hertzberger, having been a
professor for 15 years, makes use of his own contacts
as well as van Eyck’s network to choose a number of
universities that each send a small number of students to
Delft for the seminar.*

The last big change is the design topic. Beautifully
hand-written by van Eyck, the brief asks each group to
design a truck stop at an imaginary crossing of two roads
in the middle of nowhere. The students choose the time
period their project is set in and create their own fictious
environments, the brief outlines a few elements like natural
highlight that each student can define further. The focus for
van Eyck lies in the relationship of scales between humans
and buildings, an idea also represented in the name of the
event rightsize or rightsize. This human centered approach
is very much part of the FORUM group’s train of thought
also present in the first two editions. The imaginary place
and time, however, is a stark contrast to the very real and
immediate challenges the students had chosen for the first
two editions.*!

Hertzberger takes the Lead

While Hertzberger’s involvement makes the event possible
in the first place, his dominance also causes some frustration
among the students. In her OASE article, Geneviéve van
Helden describes the realization of some students that they
were merely a means to an end for this farewell moment
of Hertzberger and van Eyck. They felt their presence to
be secondary.** The twofold character of the seminar is not
new: the 1964 edition was also a Team X meeting and a
student oriented event. However, there is a noticeable shift
away from the students and to Hertzberger: he initiates
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INDESEM and defines the agenda, the guest list, and the
design topic. Hertzberger confirms this in the interview,
saying that the students didn’t come to him, but it was
rather him drumming up a group for each new edition.*

Setup of the Week

The formal aspects of the seminar remain similar to the
original setup: one week, one tutor per group, a lot of direct
contact between tutors and students. For the 60 students,
there are six guest architects, while Hertzberger, van Eyck
and Botta stroll around and keep a more general overview
of the groups.*

The first edition of the re-initiation also formalizes a few
aspects of the event, aspects that have stayed the same
until today. Besides the design workshop with students, the
1985 edition also hosts lectures that are open to the public.
Furthermore, in this edition, the ratio between Dutch and
international students is specified as 1:1. International
students coming to Delft sleep at student houses of their
Dutch counterparts. For the first time, financial support
of the faculty is specifically mentioned, a sum of 20.000
guilders is granted. It is unclear which of these aspects had
already been present at the first two editions, but the first
proof can be found in *85.4

The revived INDESEM is a big success. Hertzberger had
to reject a lot of interested students, the MIT in Boston
alone would have liked to send 54 students to Delft. At
the closing ceremony, enthousiastic students are already
considering holding another edition the following year.
Georges Descombes, a professor in Geneva and friend
of Hertzberger, takes on the responsibility to bring
INDESEM ’86 to his home university in Geneva.*
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The International Years

A Trio: Hertzberger, Descombes, and Botta

In the years that follow INDESEM is held every year
(until 1991). The editions alternate between Geneva,
Split and Delft. There is a group of three tutors that are
present at every INDESEM: Herman Hertzberger and his
swiss friends Georges Descombes and Mario Botta (Botta
misses the ‘87 edition due to illness).*’

After rightsize or rightsize in 1985, Descombes takes the
concept to Geneva, where he will organize two editions
in total. Descombes and Hertzberger are friends from
Hertzberger’s time as a visiting professor in Geneva.*®
Unfortunately, very little is known about the first of the
two editions Descombes organized. Looking at the series
of INDESEMs during those years, it is likely that Geneva
1986 was set up in a similar manner to the three previous
editions.

Hertzberger is always at the core of the other editions. He
initiates the seminars and comes up with topics to discuss
during the week.* A large team of students supports him
with the organizational work, sometimes more than 20.
When INDESEM is hosted abroad, there is a student team
at the local university and a supporting team in Delft.
In 1988, when INDESEM travels to Split, there are 42
students involved in the organization of an event with 90
participants.*

Top left: Hertzberger (center-left) is curious about the students’
plans.

Bottom left: Georges Descombes (left) discussing ideas with the
students.




Mario Botta, professor in Lausanne and Mendrisio, never
takes the initiative to his home universities, but being a
designer that Hertzberger greatly admires, he is always
present.”!

Design Topics

The design topics during the international years are always
about the public realm, each time with a slightly different
twist, for example the water-city relationship in 1989’s
alice in waterland:

“[...] if you do not know (or already have forgotten)
INDESEM has always dealt with the space of the town,
the space in-between the objects. This year [...] we tried
to find new, unknown possibilities for the water, in such

a way that you could enrich the space in-between the

objects in Delft.”*?

This human-centered perspective on architecture, leaving
behind the mere form for the sake of more human spaces
is a life-long fascination of Hertzberger, a doctrine of
his FORUM time. Van Eyck coined het verhaal van een
andere gedachte (the story of a different thought) that sees
the architect as the creator of different environments for
humans rather than a sculpturer of objects.”® The strong
ideological bond with the FORUM group becomes
apparent once again when Hertzberger suggests to have
an INDESEM edition in Split, Croatia.>® Years before,
Bakema had visited Split and returned with boundless
enthusiasm about the Diocletians Palace — according to
him a perfect example of where a building had turned into

Left: The workshop space during INDESEM 87.




a piece of city. Bakema’s excitement makes Hertzberger
wanting to visit the Palace himself, which is the starting
point for INDESEM in Split.»

Student-Teacher Relationship

One core element of the design weeks remains the close
relationship between students and tutors. The group of
guest architects is small, about one teacher for 10 students.
The architects often know each other well and stay at the
INDESEM location for the whole week. Their friendships
likely allow for them to do so, after all they have a full-time
job at home. Besides Hertzberger, Descombes and Botta,
there are a few others who are involved more than once.
Aldo van Eyck attends every edition, Hannie van Eyck
also joins regularly. Team X member and INDESEM tutor
in 1964 Giancarlo de Carlo returns to the seminar in 1990.
Oriol Bohigas and Mark Prizeman are also invited more
than once.” The intensive collaboration with students is
also valuable for tutors as Hertzberger states:

“But in Delft I hardly get the chance, because I’'m only
there one day a week, always in a hurry. I could teach
the whole week, easily. The nice thing about our week
in Split is being there, always among the students and
that you can work in a very pedagogical way, that means
by asking questions, opening up students and give them
confidence. From that point of view I learned a lot.”’

20 years earlier, Bakema also felt that INDESEM was
a space for him to realize his pedagogical ideas: “I had
just begun my professorship and thought it [was] a great

Right: Aldo van Eyck interacting with a group of students, INDE-
SEM 1987.
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initiative that gave shape to [more] personal views on
teaching.”®

A New Structure: 1987

The edition of 1987 in Delft marks the beginning of a trend
in the seminar that will become more and more dominant
throughout the years that follow. It is the first time that
architects are invited as lecturers without also being direct
tutors for the students. Hertzberger invites Rem Koolhaas,
who is one of the finalists in the controversial competition
for the new town hall in The Hague. INDESEM’s design
topic is the design of the public space in front of the
latter. Koolhaas, who has an ambivalent relationship
with Hertzberger, one of admiration and big ideological
differences, was likely not willing to commit to teaching
for a whole week. The idea of inviting one group of
architects for lectures and having a separate group for
tutoring sessions will be the setup for later INDESEM
editions.”
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Time for Transition:
INDESEM in the 90s

The Berlage Institute

With the beginning of the 90s comes a big transition
for INDESEM. Hertzberger becomes the founder and
first dean of The Berlage Institute in 1990. This post-
graduate program soon moves to van Eyck’s orphanage in
Amsterdam when the latter is at risk of being demolished
— saving the building by giving it a new purpose.®’ A lot of
the ideas behind INDESEM are carried into the Berlage
Institute. Hertzberger uses his network to bring together
a diverse group of international students and Dutch
postgraduates. He also invites renowned architects to the
program as tutors, where he tries to find the ones who are
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able to be “a student among [other] students”.®! This eye-
leveled approach was already important during the first
INDESEM in 1964 when Bakema said: “And when we
were sketching, Team X were very much studying and
the students were determining [the course of action].”®?
Hertzberger himself even goes as far as saying the Berlage
Institute was a “permanent INDESEM”.% It’s not only
about the ideas, however. Hertzberger also invites a lot of
people from the INDESEM network to participate. Vedran
Mimica, Hertzberger’s partner when organizing the edition
in Croatia, is asked to work at the Institute and brings with
him a group of students from eastern Europe, filling about
half of the available places. He also asks Mirijam Ijsseling
for her support, she had organized the seminar twice as a
student in Delft. Jean Nouvel, Renzo Piano and Georges
Descombes are also invited as guest teachers.®

Supervision and a Shift of Responsibilities

Wiek Roling, appointed professor in 1988 and part of the
very first INDESEM board in 1964, encourages students to
keep organizing the seminar. He manages to find a group
that takes on the challenge and Hertzberger stays involved
to support them — but this time the students claim the
responsibility of deciding on design topics and compiling
the guest list.

They also ask the younger generation of tutors at the
faculty for inspiration, help and contacts. According
to the board of 1991, there was no single mentor figure
anymore.® This is likely the result of a combination of the
students’ desire to be more independent and Hertzberger
having the Berlage Institute, willing to pass on some of the
INDESEM responsibilities.
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This new division of tasks remains the same throughout
the 90s. Roling and Hertzberger are involved as a direct
line to the faculty, helping students to get support and
funding. Hertzberger still plays an indispensable role with
his far-reaching network in the architectural world, as the
following quote from the 1996 publication illustrates.
After Enric Miralles cancels his lecture at INDESEM, the
student board disappointedly comes to Hertzberger who
immediately calls Miralles:

“Enric!, you are not telling me that you don’t come to

INDESEM... - after five minutes of discussion about

what the problems were - .... O.k. I’ll give you Evert
from the organization.”

Faculty members and especially Hertzberger, take on a
supporting role. He is a valuable advisor with his many
experiences with INDESEM in the past.

New Topics

The shift of responsibilities towards students is also visible
in design topics. While all the Hertzberger editions had
focussed specifically on the public space and often on the
human aspect in architecture, the topics that the students
come up with are more diverse: theater, perception,
abstract landscapes. While Hertzberger always had a clear
ideology when determining the design topic, it is important
to note that this does not necessarily define the outcome
of an event. The topic was mainly a means to stimulate
discussion, Hertzberger specifically promoted diversity in
ideologies and backgrounds: “many voices and directions
creating an intense, multi-dimentional environment of
debate.”®’

53



There is also a noticeable change in the setup of the event.
More and more architects are invited as lecturers without
being tutors, the 1996 publication is the first to make a
clear distinction between the two groups. More research is
necessary to find out who the tutors are, sometimes they
seem to be local architects or employees of the offices of

the lecturers. In other editions the tutors are employees of
the TU Delft.®®

Right: Wiel Arets (left) in discussion with students at INDESEM. This
photo is taken in 1996, only one year after Arvets becomes the second
dean of the Berlage Institute after Hertzberger had retired.

Next page: The workshop space during INDESEM 1996.

54




Students in a New Millenium:
INDESEM after Hertzberger

Hertzberger’s Retirement

As students gain more and more responsibility and
independence, Hertzberger slowly retracts himself from
his academic career. First, he retires as dean of the Berlage
Institute in 1996 and just three years later as professor in
Delft.® As the youngest member of the FORUM group,
he had been the last direct representative of their legacy
at the faculty. Because of his retirement and possibly also
because of Aldo van Eyck’s death in the same year, the
INDESEM board in 2000 decides to dedicate their edition
to honoring Hertzberger. They invite him to write a design
brief for the students, a bit like in van Eyck’s case 15 years
earlier, in 1985.7°
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Diverging Topic

It is the first time that the competition of the INDESEM
week is not about a design. Hertzberger criticises the
architecture at the time for being too focused on the visual,
and asks the students to think about a system that makes it
possible to objectively compare buildings and evaluate their
quality.” The edition’s competition challenges students
to analyze at the intentions behind current and canonical
architecure, but also stimulates a more general discussion
of what makes good architecture good. This is especially
interesting at the time when the last representative of the o/d
generation leaves university and it shows how interested
Hertzberger is in the multi-dimensional conversations
between several generations of architects. As the highlight
of the week, Hertzberger invites Rem Koolhaas to join
him on the podium and debate some of their main ideas
by discussing photos of important projects and architects.
At the intersection between generations of architects — the
FORUM group, Koolhaas and his students the superdutch
— they discuss their idols and approaches, with a lot of
mutual admiration as well as disagreement. While the first
two editions of INDESEM in the 60s were mostly about
discussion between nationalities as well as between Team
X and students, there is much more of a generational and
ideological exchange since Hertzberger’s involvement in
the 80s.7

Student Initiative

Along with Hertzberger another important longtime
supporter of INDESEM leaves the faculty: Wiek Roling.
Without a dedicated supervisor, the future of the seminar

Right: Hertzberger and Koolhaas debating their ideas and idols on
the podium at INDESEM 2000.
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is unsure. However, a group of students find together and
start looking for faculty members suitable for helping to
organize another edition. This is the final transition turning
INDESEM into a fully student-led event with little to no
authority form the faculty.

The students get support from two professors, Arie
Graafland and Deborah Hauptmann. According to
Hauptmann, the students came to them because they
were also trying to challenge the mainstream with their
way of teaching. She also makes it very clear that the
students were in charge. Graafland and Hauptmann acted
as advisors without a specific framework or a regular
meeting schedule. Whenever the board members felt
they wanted to talk things through, they came by their
office to discuss what was on their minds. The professors
were mainly involved in defining the design challenge,
compiling a list of speakers, and getting into contact with
professionals. Hauptmann goes on to support the group for
two consecutive editions (2003 and 2005) as well as a later
INDESEM in 2011.7

Emancipation

This student-led approach continues the trend that slowly
emerged throughout the 90s, when Hertzberger had
focussed more on the Berlage Institute, but the students’
independence is now even more pronounced. At this
point, INDESEM had emancipated from its mentor and
founding father Hertzberger, it had developed enough
of a standalone value that enables student boards to get
financial support from the faculty and to invite some of
the most important voices in the architecture scene. The
2003 edition for example, the first one after Hertzberger’s
departure from Delft, hosts the founders of five of the
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twelve superdutch offices: Francine Houben (Mecanoo),
Ben van Berkel (UN Studio), Adriaan Geuze (West 8), Kas
Oosterhuis (ONL) and Winy Maas (MVRDV).™

An INDESEM Regular: Winy Maas

Throughout the INDESEM editions of the new millennium,
the student-led character is present, with the exception of
the year 2007, when the student group collaborates very
closely with Winy Maas. While this is the first time that
Maas takes on the role as a mentor, he had been involved
in various editions both as a student and as an invitee.

Maas as a Student

The first time Maas gets into contact with INDESEM is in
1987 when he is a student in Delft. At the time, there is an
entry competition asking for design ideas for the interior
decoration at the faculty during the week. The competition
doubles as a means to select participating students, Maas
wins the first prize together with Floris Alkemade. Under
the motto delft blue, they hang long blue cloths into the
main hall at the faculty. This edition is about the new town
hall in The Hague, where Rem Koolhaas is invited as a
speaker and guest critic. Two years later in 1989, Maas
wins the student interior competition again and builds
large fragments of a ship in the hall of the university, in
reference to the week’s topic alice in waterland. Jacob van
Rijs, Floris Alkemade, Yushi Uehara and Winy Maas all
work together during those two INDESEM editions, go
on to graduate with Rem Koolhaas and start working at
Koolhaas’ office OMA after their graduation.”
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Maas as a Guest Architect

In 1993, just a few months after co-founding MVRDYV,
Maas attends his first edition of INDESEM as a guest
architect. For the theme Dark is the Night, he puts together
a workshop that experiments with the relationship between
super high density and light. Between 1993 and 2022 he
is involved in 10 of the 14 editions. The student boards
approach him regularly, sometimes as a lecturer or guest
critic, other times during their preparations to discuss
a design topic, to find sponsors or to reach out to his
network. Maas says that his admiration for Hertzberger
and the concept of the INDESEM workshop, along with
his own good memories, has always motivated him to help
as much as he could.”

Maas as a Mentor
In the 2007 edition, themed The Legacy, Maas’ role is

similar to Hertzberger’s role during the 80s. In the build-
up to his professorship in Delft, he leads a student group
organizing the seminar and brings in a lot of his ideas. A
few months later, Maas will be appointed professor and
will found his own research lab The Why Factory that
bears many similarities with INDESEM.”

Maas’ involvement comes with advantages and
disadvantages for INDESEM. His contacts make for
an impressive guest list and open up possibilities for a
collaboration with the municipality of Rotterdam: the
results of the workshop are publicly exhibited on large

Left: Maas’ design for the town hall square in The Hague, made
during INDESEM in 1987. The idea stays with him and is finally
realized in 2020 - a lowered fountain as a connecting public space -
with his firm MVRDYV in Tainan.
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banners throughout the city, showing what students
imagine the city will look like in 2067. He stimulates the
organizing board to avoid current trends when looking for
design topics and to focus on the big and futuristic rather
than the small and tangible.

On the other hand, Maas’ mentorship changes the dynamic
and the approach of INDESEM. Having become more
and more independent and fully student-led in the years
before, there was a lot of discussion between the students
and Maas, each party wanting to claim their role and
position.

The Why Factory

The close collaboration does not continue. This is likely
not only due to the frictions between the students and their
mentor: In the year after 4is INDESEM edition and first
year as professor, Maas sets up his own research lab at
the TU Delft called The Why Factory. Just as Hertzberger
had done a decade earlier when he founded the Berlage
Institute, Maas adopts a lot of these ideas in his new
initiative; not only from the 2007 edition, but also from
all his previous experiences as a student and professional
architect at INDESEM. The lab-like working style —
hands-on, intensive, and collaborative — and the research
by design approach skipping vague ideas and getting to the
point — are important aspects of INDESEM from the very
first edition. Also having taught in many places abroad and
in Herman Hertzberger’s Berlage Institute, INDESEM was
not Maas’ only inspiration. Even after starting The Why
Factory, Maas still attends INDESEM editions frequently,
mainly as a lecturer and guest critic.”
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Student-Led Once Again

From 2003 onwards, there is an edition every two years.
The design topics diverge even further, ranging from
politics, automated manufacturing and the digital domain
to more timeless ideas about scale and perception.

The board of 2009 ask Machiel van Dorst for support,
since he had already been involved as an advisor to
students in 2007. Together, they reinstate the laissez-faire
student-led approach from the new millennium, where van
Dorst forms a connecting line to the faculty and supports
the board with his experience. He serves as a mentor until
2021, after which Georg Vrachliotis volunteers to advise
any future groups who organize INDESEM.*

Herman Hertzberger is still present as a speaker and visitor
in many of the editions after 2000.

Next page lefi: Construction drawings for Maas’ winning interior
design for the 1989 edition “alice in waterland”.

Next page right: The steel/wood ship used as an exhibition wall
during the INDESEM seminar.
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Reflections and Future Challenges

INDESEM as a Platform

This book structures close to 60 years of history and 23
individual editions of INDESEM to turn them into a logical
series of events. Based on this timeline, it is interesting to
reflect on the relevance and role of INDESEM throughout
the years. What is the seminar, and for whom? Why is it
relevant? What are the most important questions for its
future? What challenges will INDESEM face?

This book shows that INDESEM has been an innovative
initiative on different occasions. It is clear that it is not one
thing, one idea or one person, but rather a continuously
evolving idea that changes its character depending on
the educational circumstances and the people who are in
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charge of putting the event together. It is not necessarily a
self-sufficient entity by itself, but a sign of the times that
is directly dependent on the initiative of individuals. Its
focus and its intentions change throughout time and not
all editions are directly comparable in character or quality.

Many publications of past editions mention that the final
result in the form of actual design projects of student groups
was not the main motivation for organizing INDESEM. ¢#
81 The aim was to initiate interaction between nationalities,
generations and ideologies by bringing them together in an
intensive workshop. The design competition was merely
a way of stimulating discussion and creating a starting
point for an exchange of ideas, essentially for learning.
Therefore, each edition was a criticism of the education
at the time where a group of engaged individuals had the
chance to put their ideas of what education should be like
into practice.

INDESEM can be seen as a platform that offered such
criticism a credible stage within the faculty allowing ideas
from a rebellious and somewhat anarchistic background
to institutionalize enough for reaching a wide audience.
Throughout time, this platform has also formed a loose
network of people who keep these ideas alive and form a
supportive backbone for future editions of the event. By
today, this network has emancipated from a single person
at its core, like Hertzberger; proven by the continuation
of INDESEM as a biennial even without the initiation of
faculty members. This characterization of the seminar as a
platform for criticism also means that its impact, success

Previous Page: The workshop space during INDESEM 2005 “a political

act”.
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and approach dependent on individuals.

INDESEM as an innovative platform has also brought
forward other initiatives, first and foremost the Berlage
Institute and The Why Factory. Both are based on the
ideas developed in the context of the seminar.® It has also
directly influenced and inspired the educators in Delft:
“To mark the departure of Van Eyck, Herman organized a
second [third] edition of INDESEM [...], the first of which
had taken place 13 [21] years previously. This, together
with the Stylos activities, was of huge influence on the
form of education in Delft.”*

Future Challenges

INDESEM has proven that it can be quite powerful if it
is well-executed. In order to stay relevant in light of the
large amount of international events that are held today,
the future representatives and initiators should be self-
critical and ask relevant and uncomfortable questions. It
is not enough to build on the past success and repeat what
has been done before. The first question should always be
the one that Bakema’s students asked in the 60s: When we
put the limits and formalities posed by an institution aside,
how do we imagine architectural education?

International?

The central idea that made INDESEM unique in its
early years was the international aspect. At a time when
universities were much less interconnected than they are
today, it was an exciting experience for young people to
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work with tutors and students from other universities and
to get to know their approach to design.

In2022, the master programs at TU Delft are held in English
and a large proportion of the students and teachers are not
Dutch. Many have studied at another university before
coming to Delft, either for their undergraduate education
or in the form of an exchange program. Furthermore, we
are constantly connected to people from all parts of the
world through the internet. If we want to know more about
other people’s ideas, there are countless articles, videos,
and masterclasses available online to expand our horizons.
New technologies also enable us to work together in real-
time from anywhere in the world —the 2022 edition of the
seminar, held during the corona pandemic, has proven that
this can work.

Thus, the question is how relevant this central idea of
internationality is today? Does inviting students from
other countries still add a unique perspective to design
processes? Isn t an international group of students evident
at this point?

Gender and Diversity

One question that must be asked and could, potentially,
form part of the answer to the issue of internationality is
about gender and diversity. The architecture world is still
dominated by white males, the INDESEM seminar is no
exception. On average, only 13,5% of all speakers and
tutors were female (the names of the guests are available
only for 21 of the 23 editions). Both guests and participants
are predominantly from western countries: out of almost
1400 recorded participants, there is only one single invitee
from the African continent (from Sudan).
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This shows that the international character of the event
has had a selective definition of what international means
— likely not intentional, but rather as a consequence of
available contacts and connections to universities in
other western countries. Therefore, there is potential for
insightful dialogues and new perspectives to be discovered
by looking for more diversity in student groups and
guests at INDESEM. This should go beyond nationalities
and future organizers should pay special attention for
underrepresented groups within the architectural field.

Multi-Disciplinarity and Technology

Another way to introduce new perspectives into the
discourse is to look for collaborations with other fields.
Building projects are more complex than ever, they are
far beyond the point of someone being able to execute
them alone. Collaboration among architects is required,
but also collaboration with people from other domains:
governments, construction companies, developers,
technicians, psychologists, engineers, etc. With equality,
sustainability, and digital technology as our biggest
challenges, perspectives of non-architects are more
important than ever and could be integrated into initiatives
like INDESEM more intensively. Hertzberger highlights
this aspect as well when asked about the future of the
seminar: “[...] in architecture we have to work together —
especially with other disciplines. Architecture is something
that has to be done together.”®*

Students First

Finally, INDESEM is an event for students. It should be a
place that inspires them before they go on to form the new
generation of architects and urban planners who design
our built environment. At INDESEM, a new generation
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gets to define the space where they meet predecessors and
question their ideas of architecture — an aspect Winy Maas
highlights when talking about what INDESEM means to
him:

“It’s good to define historical reference points. How do I
position myself in relation to Hertzberger for example?
[...] With a workshop like INDESEM you offer the new
generation a platform to react more sharply. You have
to reject some of their ideas, but there are some you can
use too. [...] That helps a lot, at least in the case of my
generation, to set the standard for the future.”

Thus, first and foremost, it is about students and how they
see their future: which ideas of current architecture do we
want to keep, which new directions do we want to explore?
What will be the topics of our future?

Further research

This research represents a first timeline of INDESEM,
including a basic inventory of the disorganized archive
of the seminar. The available publications, along
with documents from the archive and interviews with
stakeholders, were used to determine the order of events
and to collect the most important information about each
edition. For the most part this was successful, the main
exceptions being the three INDESEMs in 1986, 1991,
and 1993. For these years some details are unknown, like
the names of the participants and speakers. However, for
all other 20 editions the data is nearly complete, which
provides a base for further research. Possible research
topics include:

Left: Workshop during the 2019 edition “Beyond the Echo Chamber”.
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More detailed analysis of the design topics and
design competitions, their relevance, context and
impact

Analysis of the design projects by the students
Analysis of the works produced during the seminars
Detailed analysis at the participants, their careers,
and people networks

Impact of the seminar on the professional world
More detailed analysis of the speakers and tutors

Overview Editions

The following pages present the archive research findings
that form the basis for this book. For each edition,
selected information is shown: title, keywords, location
of the seminar, site of the design competition, design
topic, board members, speakers, tutors, mentors and
interesting facts.
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1964.. 1906/,

This is the first INDESEM, although the name is not invented yet | Carel Weber is an assistant to Jaap Bakema in 1967 | During this
Stylos students initiate the workshop after some sucessful design edition the atmosphere between students and conservative faculty is
weekends with students from the royal academy in Amsterdam | All the tensioned | Cees Boekraad participates in INDESEM 67

tutors are Team X members, the students come from various
universities around europe | Students and tutors work on eye-level, a
unique setting in the 60s




INDESEM IN GENEVA

There is no record of this edition except for a comment in the
publications before and after | main organizer Georges Descombes
was also not able to find any material before the publication of this
book

Keywords
Retirement Aldo van Eyck, Scale Human and
Building, Truckstop

Seminar Location
Delft (Bakema Faculty Building)

Design Location
Imaginary Road Crossing

Design Topic Design a truck stop at an
imaginary crossing of two roads, students
can define many aspects of the environment
themselves, main focus lies on the scale and
the human relationship with the building

Board Lilian van der Meer, Bert Tjhie, Robert Albers, Karel van Asbeck, Arnold van
Dijck, Marc Labadie, Guus Schuivens, Jurriaan van Stigt, Lot Thunnissen, Dickens
van der Werff Tutors Mario Botta, Georges Descombes, Julyan Wickham, Sjirk
Haaksma, Peter Prangnell, Lucien Lafour, Jaques Choisy, Herman Hertzberger
Mentor Herman Hertzberger (Aldo van Eyck) Participants 60




HE HAGUE

This is the first edition that Winy Maas participates in as a student |
during this time the participants from Delft are selected through a
competition for the interior decoration for the INDESEM event which
Maas wins for this edition

Keywords
Diocletian Palace, Public Space, City/Building
Relationship

Seminar Location
Split

Design Location
Diocletian Palace, Split

Board Bojan Baletic, Sanja Busic, Leonardo Filipovic, Bojan Radonic, Andrej Uchityl
Tomislav Pavelic, Rajka Zeman, Dubravka Antic, Helena Paver, Ante Bilic, Stipa
Hlaca, lvica Plavec, Nikola Radovic, Sasa Bradic, Damir Rako, Idis Turato, Gordan
Sirola, Masa Ruzicka, Robert Plejic, Ante Kuzmanic, Adrienne Pearson, Arjan Keene,
ek \ en, Ma e, Han n, Ba Francis Nijenhof, Laila Ghait, Pjotr Gonggrijp, Reinier Jobse, Edwin Bijman, Gaston

ettero, E jhie, Jan va Do’es icke an der Peer, Dickens v. d. Werff, Mirjam ljsseling, Tom Voorsluys, Bram Rademaker, Joop
akis, Ori ohigaério Botta*, Ge‘s Des Spaargaren, Jaqueline Peer, Aniet Bruininks Tutors Herman Hertzberger, Aldo van

man zberger, Re Eyck, Anton Schweighofer, Mario Botta, Georges Descombes, Suzana Antonakakis,

Aldo Eyck;
o, Al de Vries Me Herman He Boris Magas, Neven Segvic, Alain Viaro, Gorki Zuvela, Frank Walker, Hannie van Eyck

Mentors Herman Hertzberger, Vedran Mimic, Georges Descombes Participants
approx. 90

e due




Keywords
Public Space, Relationship with Water

Seminar Location
Delft (Bakema Faculty Building)

Design Location
Delft

Design Topic

very broad, the students were asked to
produce new ideas for the watersystem and
management in Delft

Board Christoph Grafe, Suzana Lopes da Silva, Thomas Huub, Laurens Jan ten Kate,
Erik Wiersema, Henk Berkman, Gaston Peer, Tom de Munk, Lisbeth van Brakel, Jean
Frantzen, Brigitte Jakobs, Nynke Joustra, Jorrit Diederik Mulder, Willeke Rotteveel,
Susana Rusch, Mathilde Schipperheyn, Wolfgang Sanwald, Gerard Cos, Anne Jan
Mieras, Tjeerd Wessel, Arnd*, Sasja*, Ans* Tutors Ben van Berkel, Oriol Bohigas,
Mario Botta, Peter Buchanan, Nigel Coates, Georges Descombes, Aldo van Eyck,
Herman Hertzberger, Rem Koolhaas, Barbara van Loon, Jean Nouvel, Mark
Prizeman, Kees Rijnboutt, Wiek Roling, Edith Girard, Auke de Vries Mentor Herman
Hertzberger Participants 70 *last names unknown

1990

Little is known about this second INDESEM in Geneva | the only
available document is a guide booklet that lists the board members,
tutors, and activities per day | the topic seems to be a Geneva
adaptation of the “alice in waterland” topic from the year before
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1993

Jacob v. Rijs (1987 edition) and Winy Maas (1987 and 1989 editions)
both participated as studends | for “Dark is the Night” they are invited
as tutors for the first time, just after having founded MVRDV

Keywords
Theater, Rotterdam

Seminar Location
Delft (Bakema Faculty Building)

Design Location
Schouwburgplein, Rotterdam

Design Topic

very broad, the students were asked to
design 150.000m3 (including parking) on the
square space, anything relating to theater and
the two theaters located on the square

Board Stijn Rademakers, George van Beers, Wilfred van Putten, Madelinde Roelofs, gegens, winkel, B daarsmad,
Sita van der Meulen, Rhoda Bruinsel, Edwin Strik, Paul Strokap, Pascal Rijnders, D Rick van der | , Ren are Dy van_den
Oesha Thakoerdin, llse de Jong Tutors Daniel Libeskind, Ben van Berkel, Herman gen, Vi Buseil’utor ebbeﬂoods, om | e,
Hertzberger (tutor list not complete) Supervisors and Supporters Wiek Rdling, Jo Sc iser, iam F ace eman 4
Herman Hertzberger, Laurens Jan ten Kate, Marcel Musch, Warner van Wely, Delcuk gh, Hélene Bi Nathalie Alons e, Arie

Avci, Barbara van Loon, Ben van Berkel Participants unknown idis, taliginy gobglan Ri rs
oop F elb Participants




Keywords
Conceptual, Unusual Design Locations

Seminar Location
Delft (Bakema Faculty Building)

Design Location
various

Design Topic

very broad, each group is assigned one
location (Pacific Ocean, Sahara, Antarctica,
etc.) and thinks about what that specific
darkland means (for us humans)

Board Bouke Kapteyn, Evert van Kampen, Florian Idenburg, Jante Leupen, Jiri Bank,
Marlies Quack, Marten de Jong, Merle Pijiman, Pelle Poiesz, Sandra van Riemsdijk
Tutors Paul Perry, MVRDV, Luc Deleu, Hans Cornelissen, Jukka Karhunen, Krijn
Giezen, Barbara van Loon, Arne van Herk Speakers John Kérmeling, Rem Koolhaas,
Enric Miralles, Wiel Arets, Ben van Berkel, David Chipperfield, Daniel Libeskind,
Herman Hertzberger, Winy Maas Supervisors Herman Hertzberger Wiek R&ling
Participants approx. 100

Keywords
Public Space, Rotterdam, Randstad

Seminar Location
Delft (Bakema Faculty Building)

Design Location
Laurenskwartier, Rotterdam

Design Topic

design a public building in the
Laurenskwartier, brief and program are very
broad

Board Estelle Batist, Annette Boot, Filip Geerts, Annika Hermann, Helk Kruk, Renate
Pekaar, Quirien Schouten, Hans Teerds, Daan Zandbelt, Nanna van der Zouw Tutors
Siebe Bakker, Massimiliano Fuksas, Jean Marc Ibos*, Marc Mimram*, Gary Bates®,
Dick van Gameren, Laurens Jan ten Kate, Maurice Nio, Wim van den Bergh, Adriaan
Geuze*, Winy Maas®, Ton Simons, Ben van Berkel*, Anette Gigon*, Andrew MacNair*,
Michael Speaks*, John Bosch, Gordon Haslett, Abhijit Mandrekar, Myrto Vitart*,
Georges Descombes, Herman Hertzberger®, Bjarne Mastenbroek*, Erik Wiersema
Speakers Arie Graafland, Massimiliano Fukasas, Carel Weeber, Daniel Libeskind
(could not come in the end), Rem Koolhaas Supervisors Herman Hertzberger, Wiek
Ro6ling, Cees Dam Participants 104 (*tutor and speaker)



2003

This is the first fully student-led and initiated edition | first edition
without Herman Hertzberger’s involvement | Deborah Hauptmann and
Arie Graafland are asked by the students to be their faculty supporters

Keywords
Retirement Hertzberger, Comparitive Analysis

Seminar Location
Delft (Bakema Faculty Building)

Design Location
various

Design Topic
no design, but a framework to evaluate
exisiting buildings using a set of criteria

Board Christiaan van Goolen, Eric den Eerzamen, Jeroen van der Kuur, Liesbeth
Kamphuis, Loes Hubers, Maarten Cornelissen, Mark Wissing, Roel de Ruiter,
Stephan Nierop, Taco Kuijers Tutors Walter Hoogerwerf, Vedran Mimica, Tony
Fretton, Rypke Sierksma, Roemer van Toorn, Pieter van Wesemael, Philippe Samyn,
Pero Puljiz, Paul de Ruiter, Michiel Riedijk, Marcel Smets, Marc Schoonderbeek,
Laurens Jan ten Kate, Luc Veeger, Jan-Willem van Kuilenburg, Harm Tilman, Hans

Hammink, Floris Alkemade, Felix Clause, Erik Wiersema, Elia Zenghelis, Deborah dl, John Water, Je¢ iedler, N Abenroth,
Hauptmann, Arne Hendriksen, Bart Lotsma,, Branimir Medic,, Christoph Grafe Jorisgvan Rel Andr; Que 1, Sabine Ml ark &roen
Speakers Adriaan Geuze, Arie Graafland, Clive Wilkinson, Erik van Dalen, Fons el Abé oth, Ben'van B l, Tijs den en, ( er,
Verheijen, Frits Van Dongen, Gary Bates, Hans Ibelings, Herman Hertzberger, Jos euzefArie Gr d, Befhardo z Pim ancien
Melchers, Kees Kaan, Michael Speaks, Paul Groh, Peter Wilson, Rem Koolhaas, Winy iny arren ich, Kas Oost s, Pert 8z, l ex
Maas, Wiel Arets, Yorgos Simeoforidis Supervisors Herman Hertzberger, Hans esse ervis Debo Hau nn, s G d

Beunderman, Rob Docter Participants 96
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Keywords
Future, Rotterdam

Seminar Location
Delft (Bakema Faculty Building)

Design Location
Rotterdam, various locations

Design Topic

each group designed one banner showing
what they think Rotterdam will be like 60
years later, in 2067, the banners were printed
and hung up around Rotterdam

Board Simone Bijlard, Jonathan van de Bilt, Caspar Frenken, Christiaan van
Hegelsom, Lieke van Hooijdonk, Sanne van Manen, Elsbeth Ronner, Rosie van der
Schans, Jules Schoonman, Arend van Waart Tutors Elma van Boxel, Theo Deutinger,
Joanna Gasparski, Henk de Haan, UIf Hackauf, Jan Jongert, Kristian Koreman,
>shan, B viuynck, ovVNoVi [ Michiel Riedijk, Kenny Tang, Jacques Vink, Piet Vollaard, Art de Vries, Ronald Wall,
‘egenoglu Sp s Tom Nae yal Weizma Jeroen Zuidgeest Speakers Floris Alkemade, Shigeru Ban, Gary Chang, Theo
anovi Pier orio li, er C wort Deutinger, Andriaan Geuze, Herman Hertzberger, Jan Jongert, Momoyo Kaijima,
Reinier de Gr: uy anchi d Ju Salomon Kroonenberg, Kengo Kuma, Winy Maas, Maureen Mooren, Juhani
porah btman ans Dij car | Pallasmaa, Michiel Riedijk, Saskia Sassen, Dirk Sijmons, Lars Spuybroek, Wouter Van
Stiphout, Ronald Wall, Ken Yeang, Friso de Zeeuw Mentor Winy Maas (Machiel van
Dorst) Participants 89




Keywords
Theater, Rotterdam

Seminar Location
Delft (Bakema Faculty Building)

Design Location
Schouwburgplein, Rotterdam

Design Topic

very broad, the students were asked to
design 150.000m3 (including parking) on the
square space, anything relating to theater and
the two theaters located on the square

Board Nina Aalbers, Bart van der Hooft, Sejla Lagumdzija, Sven van Oosten, Rosa
Robbertsen, Esther Verhoek, Leonie Welling, Jasper Schaap Tutors Laura de Bont,
Dirk Verhagen, Theo Deutinger, Simon Droog, Paul de Vries, Klaske Havik, Jan
Jongert, Robin Kerssens, Gemma Koppen, Serge Schoemaker, Jacques Vink
Speakers Wiel Arets, Marc,Boumeester, Dick,van Gameren, Herman Hertzberger,
Paul Hekkert, Michiel Riedijk, Winy Maas, Machiel van Dorst, Marlies Rohmer,
Enric-Ruiz Geli, Takahuru and Yui Tezuka, Oliver Thill, Robert Winkel, Wytze Patijn,
Patrick Healy, David Windt, Jeroen Derksen, Kas Oasterhuis, Roland ljzermans,
Kersten Geers, Gerard Loozekoot, Marc Linder Supervisor \Machiel van Dorst
Participants unknown

Keywords
Digitalisation, Public Space, Physical Digital,
Social Media

Seminar Location
Delft (Faculty Building Julianalaan)

Design Location
Rotterdam, various locations

Design Topic

broad, each group designs an intervention
that represents their position towards the
topic, scale: for number of people euqalling
the average group members’ facebook
friends, locations are spread throughout the
city

Board Joris Hoogeboom, Milou Joosten, Marloes van Zelst, Ruben Smits, Raven
Kluijfhout, Daphne Bakker, Peter Smisek, Hans Larsson, Dimitrie Stefanescu Tutors
Mark-David Hosale, Marcos Novak, Matthias Boettver, Ekim Tan, Christina
Ampatzidou, Henriette Bier, Frans Vogelaar; Jan David Hanrath, Nimish Biloria
Tomasz Jaskiewiecs, Theo Deutinger, Warren Neidich, Daniel Ravlovits, Darko Fritz,
Edward Shanken Speakers Andreas Angelidakis, Arie Graafland, Kas Oosterhuis,
Saskia Sassen, Deborah Hauptmann, Marki Shepard, Martijn de Waal, Michiel de
Lange, Herman Hertzberger, Chris Speed, Marcos Novak, Adriaan \Wormgoor,
Christine Boyer, Warren Neidich, Frans Vogelaar, Daan Roosegaarde, Neil Leach,
Peter Cook Supervisors Deborah Hauptmann, Machiel'van Dorst Participants 80
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Keywords
Growing Population, Density

Seminar Location
Delft (Faculty Building Julianalaan)

Design Location
Rotterdam city center

Design Topic

each group “densifies” a 600x600m piece of
Rotterdam, The final products are
60cmx60cm models that can be connected,
Together they represent a densified
Rotterdam

Board Tymon Hogenelst, Lauren Broshuis, Ties van Benten, Daphen Delissen, Louise
Remmelts, Thomas Dillon, Hugo Wijdeveld, Renske de Meijer, Florian Zirkzee, Dirk
Hoogeveen, Benjamin Summers Tutors Dick van Gameren, Harald Mooij, Nelson
Mota, Pierrijn van der Putt, Mo Sedighi, Paul Kuitenbrouwer, Olv Klijn, Rients Dijkstra,
Leo van den Burg, Els Bet, lona lonescu, Birgit Hausleitner, Luisa Calabres, Peter
Koorstra, Geert Coumans, Jeroen van de Laar, Anna Janssen, Kees Kaan, Manuela
Triggianese, Hrvoje Smidihen, Olino Caso, Yannis Tsoskounoglou, Roland Reemaa,
Luc Willekens, Henri van Bennekom Speakers Arjen Knoester, Meta Berghauser
Pont, Francine Houben, Kees Kaan, Sou Fujimoto, Peter Russel, Floris Alkemade, PK
Das, Patrick Hwang, Thomas Chung, Pezo v. Ellrichshausen, Winy Maas, Ronald
Wall, Otto Trienenkens, Machiel van Dorst, Jesper Henriksson, Iwo Borkowicz, Pieter
Stoutjesdijk Supervisor Machiel van Dorst Participants 73

Keywords
Position of the Architect, Information Age

Seminar Location
Delft (Faculty Building Julianalaan)

Design Location
various locations throughout Rotterdam

Design Topic

each group designs an architectural
intervention for a fictional architecture festival
in Rotterdam, the intervention represents the
position that the group took towards the topic
of breaking out of one’s echo chamber of
influences and opinions

Board Renske de Meijer, Bart Vos, Alex Da Costa Gomez, Milou Klein, Koen Meijman,
Maurane Gabriel, David van der Blonk, Guusje Enneking Tutors Adrien Ravon, Lex te
Loo, Rufus van den Ban, Suzana Milanovic, Caspar Frenken, Sereh Mandias, Geert
Koumans, Peter Koorstra, Mieke Vink, Anca loana lonescu, Claudiu Forgaci, Luisa
Calabrese, Alper Alkan, Negar Sanaan Bensi, Benjamin Filbey, Thomas Ponds, Geert
van der Meulen, Daniele Cannatella, Ayla Azizova, Ho Kiu Chan, Daan Hietbrink
Speakers Laurens Jan ten Kate, Stefan Metaal, Winy Maas, Alessandra Covini,
Giovanni Bellotti, Alun Jones, Kees Kaan, Reinier de Graaf, Donna van Milligen
Bielke, Kristian Koreman, Erik Rietveld, David Habets, Eko Prawoto, Francine
Houben, Ma Yansong, Federica Sofia Zambeletti, Lera Samovich, Ahmed Belkhodja,
Saskia Sassen Supervisor Machiel van Dorst Participants 60



DATASCAPE

The most recent edition at the time of publishing of this book | edition
during the corona pandemic in a hybrid form with both physical and
digital activities/participants | last INDESEM with Machiel van Dorst as
a supervisor, from here on now Georg Vrachliotis will be the facutly
contacts person for the student groups

Interview with Herman Hertzberger:
An Excerpt

In March 2022, I met with Herman Hertzberger to talk
about INDESEM: his motivations for re-initiating it in the
Eighties, what made INDESEM special for him, and his
ideas for the future. At the time, Hertzberger is 89 years
old. He still visits his office frequently, climbing the long
flight of stairs to a light-filled space just under the roof in
an old school building in Amsterdam, with no elevator. We
sit on a large table at one end of the open office space. In
the background a new generation of architects is at work.




The first INDESEM edition that you initiated took
place in 1985 — a retirement gift for Aldo van Eyck.
Why an international seminar?

(EN) Back then, we thought about what Aldo van Eyck
would enjoy for his good-bye. He was very internationally
oriented and, if I say it in a crude way, thought the Dutch
architecture world was a bit obsolete. He would be invited
regularly to speak at various foreign universities and if he
didn’t have time or didn’t feel like it, he sent me. Thus,
with Aldo’s help, I was invited to speak at Columbia
University and at MIT in Boston. Naturally, this was a
big opportunity for me and therefore I, too, learned about

102

what it took to attract foreign speakers. So we thought
Aldo would like it if we invited people from other parts of
the world. Back then, that was a new thing, but definitely
something that we wanted to continue to do. Of course, I
used Aldo’s personal network to find the right guests — in
the beginning it was about him. We invited people who
liked Aldo and vice versa. But I had also built up a bit of
my own network by that time.

The seminar was a big success. What made INDESEM
special for you?
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(EN) INDESEM was a kind of ‘smuggled good’ within the
faculty. We tried to turn that faculty inside-out. Nowadays
it’s hard to understand that this was really necessary.
But it was all very closed-off then - a kind of incest of
knowledge. The most important thing, of course, was
that students from other universities came, much more
important than the project that was being worked on. The
motto was opening your mind as much as possible, just
like the motto of the whole world back then. Today, in a
fully digitalized world, we can look up what is happening
in New Zealand within 3 seconds, but back then it wasn’t
anything like that.

We saw projects and architects in magazines - a whole
table full of different magazines: Domus, Architecture
Aujourd’hui, Architecture Review, Architectural Design,
etc. You saw something there, for example Mario Botta
or Zaha Hadid, and you thought ‘I should talk to them
sometime’. And it was these people whom we asked to
come to INDESEM. This was also nice for the students,
obviously, to speak to the people they admired.

You really are a product of your surroundings, of what
you encounter throughout your life. People who have
something to say in the world have learned that from

Right: Hertzberger during our conversation in March 2022.
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someone too. | was invited to join the FORUM group -
the Dutch pendant of Team X. What I learned there from
Bakema, Hardy, van Eyck — that was what made me who I
am. That was my great good fortune.

You talk about not doing things the way they were
usually done at the time. Is INDESEM a form of
rebellion for you?




(EN) I’'m a Montessori kid and that really influenced me
greatly. That has certainly defined my life. Because of
my Montessori upbringing, the concept of hierarchy is
completely reprehensible to me, in every way possible.
One of the big problems of our time is that the whole
education system is based on a specific range of knowledge
that is then tested in exams you must pass. It is a form
of education where people are all shaped according to a
common ideal. Instead, you should look at what is already
in you and what things you can do with that. Someone
who is not good at math might be a fabulous painter or a
fabulous pianist or a fabulous skater. But if you don’t pass
that math test, you can’t make it. I think with INDESEM,
there was also an undertone of protest against this. Not
protest in the sense of demonstrations. More like a thought:
‘we are going to do it differently.” In fact, when we made
a sort of permanent INDESEM by founding the Berlage
Institute in the 1990s, that thought played a fundamental
role again: ‘we are going to do it differently.’
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Did the faculty support your initiative? Despite the
traces of protest?

(EN) Obviously, we had to make sure that the auditorium
in Delft was full; you can’t invite people from Japan to talk
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in front of a half-empty hall. But after the great success
of the first edition, we were able to repeat it each year.
People wanted to come to INDESEM and the department
wanted to finance it. Back then, these things were really
expensive: people had to fly to Europe, you had to pay for
their hotel, take them to a nice dinner.

With INDESEM we had all kinds of ideas to make the
event popular with students at the faculty — for them it was
something they didn’t know what to expect of, something
very unfamiliar. At first, we weren’t sure if they would be
interested in the stories of people from other universities.
It was just much less international in those days; now
everything is worldwide, but it wasn’t like that then.

To advertise the idea, we thought of organizing an internal
competition for the design of the decoration of the main
hall during the INDESEM week. People like Winy Maas
and Floris Alkemade came up with the craziest ideas,
like building a gigantic ship of wood and steel. While I
thought this was a crazy plan, I told them to go ahead and
try. I can still see them sitting there working. Winy Maas
was already someone who came up with the most insane
ideas and managed to get it done. And that was also the
escape that INDESEM stood for. That you can do things
differently, that you can think bigger.

INDESEM is still being held regularly today. What are
the challenges for INDESEM in 2022?
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(EN) It’s important that you come up with briefs that are
relevant now. There are plenty of options. Our architecture
doesn’t provide an answer to the issues of today at all.
Therefore, the urgency of the INDESEM initiative has, on
the one hand, diminished - we are so well connected with
each other. On the other hand, it actually increased — since
we are facing such big problems.

I would focus on public space much more when looking
for design tasks. In the complementariness of buildings
and urban space. I think that in the abundance-society we
live in, we are not making the housing, we are not making
the living environment, we are not making the public space
that people are entitled to. I think that is the topic of today.
The housing prices are always going up more and more
and they tell you a nice story about affordable housing
- well I don’t know if I could afford it. And then those
houses are so small, 30m’, you have to be an incredibly
good architect to still be able to fit in a room for children.
You should design housing that young people can afford,
people who work in education and healthcare. Maybe we
have come to a point where you don’t necessarily have to
have world-famous people, but people who understand the
issues of their time, who know what’s going on. And who
are strong didactically.

Another important point is making projects with each other
— as a group, less individualized. I find that problematic
in education: all those people trying to make a beautiful
sculpture to look at from the outside, attractiveness above
everything. That’s a degradation of architecture! It is all
rather individualistic, whereas in architecture we have
to work together — especially with other disciplines.
Architecture is something that has to be done together.
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A few months after our conversation, the Berlage hosts a
90" birthday party for Herman Hertzberger at the faculty
in Delft celebrating what he has brought to their institute,
to the university, and to the world of architecture.
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Paul Clarke

James Graven

Paul Devine

1989
Manon A. Scriver
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Ernst Waterbolk
Yushi Uehara
Wolfgang Sanwald
Karin Elema

Dick de Gunst

Marc Hemel

Brigitte Jakobs

Winy Maas

Marcel W Musch
Michiel Riedijk
Susanne Rusch

Bart Goldhoorn
Lucia Hazenberg
Quintus Huber
Nijnke Joustra

Jorrit Diederik Mulder
Peter Oudshoorn
Willeke Rotteveel
Mathilde Schipperheyn
Sergej Subochev
Marc Van der Auwera
Monica Adams

Pieter Van den Bosch
Liesbeth van Brakel
Rianne Makking
Claudia Bouwens
Caterina Burge

Laslé Darago

Tamas Litkei

Xsaba Sandor Rosta
Andrej Nikiforov
Andrei Ogarkov
Jelena Yakysheva
Maha Alusi

Mervi Savolainen
Laura Helena Appiainen
Masaki Yashiro
Takubi Hamano
Masaki muraishi
Moriko Kira

Miguel Bargallo Vasquez
Jean Poisson

Philippe Challes

Meriem Merdassi

Yousra Shanshal

Ravi K Subramanian
Tahani Shekh-Khalil

Jiri Jebavy

Alain Gonin

Bernard Cintas

Isabelle Hochstaetter
Monserrat Periel I Piquer
Immaculada Subias Pujadas
Irma Gecic

Ernesta Cariola
Alessandro Pierandrei
Fabrizio Pierandrei
Manuela Tozzi Rampaldi
Luca Molinari

Lada Hrsak

Snjezana Jakopcic

Vesna Spiric

Sergei Nikolic

Bojan Radonic

Tanja Dzambazova
Vedran Mimica

Jurij Gasparin

1990
(the names of the participants for
this edition are not known)

1991
(the names of the participants for
this edition are not known)

1993
(the names of the participants for
this edition are not known)

1996

Rogier van den Berg
Janneke van Bergen
Rob Hendriks
Joshua Luijten
Andrea Marlia
Miriam Matthiesen
Oleg Nikolaevski
Markus Eeismann
Laura C Valeria

P Charalambos
Grecia Caceies
Barbara Dujaidui

U. Schneider

Bertil DDonker
Marta Companys
Ana Catarina Rocha
Michel Schreinmachers
Sonja Spruit

Jasper Suasso d. Lima d. Prado

Sven Thorissen
Bart van Woensel
Guita Gharebaghi
Yvan Ikhlef

Vera Kiltz
Esmoreit Kempkes
Gus Tielens

Jens Ludwig
Rodolfo Machado
Francisca Morey
Roberto Paparcone
Arjan Vulpen

John van de Water
Robert Rascabacher
Alexia Vassallo
Daniel Nemecek
Kickan Utzon
Dietmar Brandt
Marijke Troost
Olivier Morel
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Anna Papahatzi

Koen van Bochstal Franz

Gisela Hesser
Franz

Tobias Hanig

Niki Georiou

J van de Wetering
Arie de Jong
Marjan Ketner
Koen Klinkers
Kees Lemmens
Gerwen van de Linden
Michel Toussaint
Andrea Pospisilova
Radka Machackova
Wiebke Engels
Anke Schiemann
Silvia Beretta
Patricia Jancosa
Barend Koolhaas
R.D. Koolhaas
Markus Lentsch
David Nieuwstad
Julia Rosenthal
Honas Strous
Hotze Verkuyl
Rikke Munch
Charlotte Nielsen
Maria Alvanou
Raphael Balaguer
Alesandra Gvera
Pedro Costa

Tom Bergevoet
Joost Mulders
Tomaso Pini
Ruben Smudde
Rik Splinter

Daan Zandbelt
Aleksander Ignajatovic
Larisa Blazic
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Sonja Mertel

Inez Zimmer
Svetislav Bankerovic
Jan Guichelaar

A P Brandon

Michiel Hofman
Lisette Kappers
Ewoud Kok
Jaqueline van Lattum
Joop Steenkamp
Dirk Vroegindeweij
Pagonis Thanos
Adrenne du Mensil
Jakob leb

Danielle Huis

Matt Norbury

1998

Rogier van den Berg
Roos Noevers

Ruth Schonbacher
Sandra Leitner
Sanne Braakenburg
Sebastian Hamounnou
Sonja Mertel

Sonja Miiller

Sophie Lanchon
Stefano Pierelti
Steffi Seibel
Stephane Gruber
Thomas Baertl
Thomas Dubbink
Thomas Knuevener
Thomas Norgaard
Thomas Offermans
Tom Bergevoet
Valery Sinot

Victor van Rijn
Youenn Gourvellec
Marloes van Heteren

Marten de Jong
Marijn Huting
Martina Lauer
Marijn Schenk
Melger Seebregts
Michaela Jakobs
Monika Lenarcic
Naomi Felder
Natalie Mossin
Nika Djaparidze
Nikky Fleurke
Nils Christa

Ofer Segal

Ohad Yehieli

Oleg Nikolaevski
Patricia Cezario
Paul Dijkstra
Peter van Doninck
Pieter van der Pot
Quirijn Calis
Remco Wilcke
Richel Lubbers
Rob van Houten
Robbert Kok
Robert Osinga
Rodrigo Alsminos
Emanuela Crespi
Eva Karhausen
Ewoud Kok
Frank Knoester
Gemma Vidal Carner
Giovanni Contro
Guido Trampitsch
Guiseppe Biasi
Heleen Bothof
Inez Zimmer
Jasper Schweigman
JeanPaul Hitipeuw
Jerry de Ridder
Job van Eldijk

Jochem Homminga
Joeri Aulman

Jonas Runberger
Joost Brands

Kirsty White

Klaas Hofman
Konstatin Oudilovitch
Lydia Wissa

Lydia Ziegltrum
Maarten Scheurwater
Maike Haase

Manuel der Hagopian
Markus Reisinger
Alexander Sverdlov
Anne Snijders

Anne Wiesnau

Arja Lehtimaki
Arjan Dingste
Augustin Sebastian
Azedine El hamouti
Bart Cardinaal

Bart Hagen

Bart Reuser

Becky Sharpe

Berit van Hulst
Bertil Donker

Biba Smith-Fibiger
Bonnie van der Burgh
Bouke Kapteijn

Carl Rodewald
Catharine Haas
Charlotte Nielsen
Christelle Gualdy
Christian Craioveanu

Cristina Gonzalez Fernandez

David Kertai

David Nieuwstad
Daniel Zamarbide
Dorothee Haneke
Elisabeth Sjodahl



2000

Annemarie Boon
Roland Herpel
Tiago Joao Rodrigues Coelho
Jorrit Sipkes
Helena Sterpin
Volker Pietsch
Raffaelaa Canali
Benjamin Mandre
Marten Schaapman
Anika Hermann
Steve Salembier
Eric Vrieling
Claudia Lueck
Luca Calcamucchio
Freddrik Lyth
Annette Geiselhart
Job van Eldijk
Matteo Kuijpers
Bertram Sahlmann
Annamaria Meister
Virginia Caronna
Florian Henniges
Maaike Oude Ophuis
Ali Arvanaghi

Pia Degenhardt
Luc Roegiers

Tom Valks

David Vernet
Chiara Silvestri
Eskil Laksfors
Heather Moore

Iris Karminski
Lieuw Conradie
Mike Heemrood
Esther Lorenz
Jessica Tjon Stsoi
Saverio Panata
Markus Randler
Mark Thomposon
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Matt Chan

Hugo Buis

Doris Helmis

Nika Djaparidze
Jerry de Ridder
Ludo Schoone
Marko Dancanin
Peter Kuesters
Tomasso Pallaria
Bokki Son

Kai Czapla
Maarten Innemee
Jelk Kruk

Misja van Veen
David Togonidze
Fabiana Toni

Pia Danner

Daniel Norell
Fokke van Dijk
Vibeke Jorgensen
Rik-Jan Scholten
Joris Weijts

Ina Fidorra

Katia Golovatyuk
Xenia Vytouleva
Markus Vogl
Arjenne van Berkum
Sjoerdieke Feenstra
Olaf Schuler

Niels Haugard
Wiet Vandaele
Simone Spengler
Alberto Fedele
Maria Teresa Verdu Martinez
Marcel Barzilay
Age Fluitman
Andrea Martens
Eric Slangen

Olaf Boeckenholt
Carsten Womelsdorf

Silvia Celeghin
Marina Marmol
Joost Brands

Lisa Hassanzadeh
Kathe Hermstad
Ad van der Stok
Roman Silje
Meike Behmann
Ergian Alberg
Uros Jankovic
Gerard Burger
Pascal Henneberque
Johanna Rossbach
Peer Sievers

Peter Dolf

Ulrike Hohle
Kimiko Cho
Guido Incerti

2003

Maaike Veilinga
Redmar van Leeuwen
Marta Fenollosa Ricart
Ella de Tomasi

Frigo Massimo
Benedicte Erritzoe
Nandor Petanec-Szabo
Frederico Pedrini
Tom Bosschaert
Natacha Fricout
Sabine Habicht

Dee Dee Lim

Paul de Vries

Ana Cerqueira
Xristina Ahtypi
Angelique Chedemois
Cheng-Yu Chang
Vincent Hilbrandie
Gonzalo Pardo Diaz
Klaas Kresse

Marylene Gallon
Silvia Sandor

Lika Tulupova

Fedor Dubinnikov
Rudin Swagerman
Geraldine van Dijk
Catharien van Esch
Eva Nordgard

Gregor Kahlau

Siri Jaeger Brudvik
Miguel Marine I Nunez
Alessandra Pepe
Peter Rieff

Tudor Vasiliu
Matarina Vranova
Daphne Kokkini
Dimitrios Theodoropoulos
Carmelo Vitrano
Marco Scarpinato
Niklas Singstedt
Sanne van den Breemer
David de Bruijn

Hella Hernberg
Filippo Mazzaron
Irene Rafailaki
Johanna Rossback
Emauel de Sousa
Anita Stimac

Johan Forssman
Miguel Friser

Helene Koch
Benjamin Clarens
Andrej Radman
Camilla Homgren
Yiota Goutsou

Simon Zimmerman
Monica Arczynska
Marc Drewes

Sven Spierings
Agnieszka Kuczynska
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Varvara Toulkeridou
Despina Papakonstantinou
Rojda Ekim Tan-Ersahin
Steffen Ell

Nick Albers

Oana Coarfa

Arun Damodaran

Ricardo Ferreira

Janne Terasvirta

Danka Tisljar

Kristina Jeren

Johan van Lierop

Yvette Govaart

Hedwig heinsman
Josselijn Santegoets
Zdenko Dubovecek
Loukas Aggelis

Manolis Leonardos Mourellos
Claudia Lugo

Ivona Jerkovic

2005

Slava Smirnov

Reinier Suurenbroek
Ola Tafgonska

Peter van den Tol

Dick van Veen

Hanneke van Veldhuizen
Rabiniuc Mocanu Ana Victoria
Lenard Vunderink

Roy Nash

Emilija Nikolic

Kenzo Oijevaar

Tugba Okcuoglu

Saskia Oranje

Katalin Palicz

Yiorgos Pantazis

George Papamanousakis
Francesco Pasqulae
Petros Phokaides
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Laura Polidoro

Bojana Puzic

Katarina Ristovska
Biaz Babnik Romaniuk
Karin van Rooij

Katja Saje

Jan Schellhoff

Nicole Schroder

Josip Jerkovic

Pieter van het Kaar
Lorenz Kirchner
Kunihiro Koboyashi
Mijke de Kok

Rosi de Kok

Olga Kolesnik

Cem Kozar

Joyce Kuiken

Alper Kurbak

Macra Lazari

Luis Angel Del Liano
Mathhijs van Loon
Amber Maessen
Srdjan Mandic

Hiske van der Meer
Sietze Meijer

Daniel Tudor Munteaunu
Veselina Filipova
Caspar Frenken

Lee Garnier

Damjan Geber

Mich van Gemert
Francesca Girotti
Elena Giugni

Maria Goulieva
Marius Grootveld
Doris Grosstessner-Hain
Marie-France Groutars
Sasa Grujic

Hannes Gutberiet
Miguel Heilbron

Jure Herceg

Thijs Hollander
Sjoerd Hoogewerf
Akos Horvath

Nick Albers

Sarah van Apeldoorn
Melanie Barey

Anne Boonstra
Jelena Botteri
Frangois Bour
Johanna Bruce

Rick Bruggink

Nard Buijs

Steven Chodoriwsky
Maria Costi

Daan Dieleman
Tijana Dimitrijevic
Bojana Dimitrovska
Wessel Dragt
Jurrién van Duijkeren
Teun van den Ende
Ali Eray

2007

André Antunes
Adam Bandler

Peter Becker
Stephane Blokhuis
Jelena Bogosavljevic
Jetske Bomer
Wouter van den Brand
Anja de Bruin

David de Bruin
Ferhan Celebi

Sarah Centgraf
Dimitra Dantsiou
Varvara Domnenko
Bojana Doncevski
Arnau Salles Duran
Anders Féager

Ricardo Faia
Edoardo Felici

Tove Folelstrom
Siska Fransiska
Mich van Gemert
Alessandro Fobbetti
Friso Gouwetor

Sasa Gruijc

Sidse Hald

Jana Heidacker
Seong Hoen Oh

Jure Herceg

Nina Vidic Ivancic
Anthony Janis

Josip Herkovic
Valentijn Ido de Jong
Jesper Killgren
Maria Karasik

Li Kit Kei

Lidija Kljakovic
Anja Knudsen
Karolina Kania Martha
Kolokotroni

Raja Krishnan

Ingrid van der Lans
Alberto Lara

Dion Lembekker
Kuong Fat Leong
Yuchen Lin

Yang Lui

Michael Moran
Guillaume de Morsier
Federica Muccichini
Daniel Tudor Munteanu
Megan F.M. Ng
Emina Nurikic

Joost Oosterwijk
Francesco Orsi
Giulio Patrizi

Bart Jan Polman



Niels Ponjee
Christian Prunieres
Ana Victoria Rabiniuc Mocanu
Stefan Ritter
Chiara Ronchini
Marleen de Rujter
Sander Rutgers
Marta Setubal
Jouke Sieswerda
Sebastian Skovsted
Brechtje Spreeuwers
Daan Swakman
Radmila Tasic
Derk Thijs

Peter Toering

Sofie Tolf

Jorrit Verduin
Sofia de Vocht
Pepijn van Voorst
Chris de Vries
Euguenia Yatsouk
Karho Yeung
Yingying Zhang
Arie van Ziel
David Bennewith
Enrico Bravi
Sandra Kassenaar
Na Kim

Joris Kritis
Guillaume Mojon
Aya Nakata

Karl Nawrot

Scott Ponik

Velina Stoykova

2009
(the names of the participants for
this edition are not known)
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2011

Pierre Escobar
Raquel Sola Rubio
Alexandra Berdan

Mohammad Mehdi Ghiyaei

Rares Dragoiu

Mohammad Hasan Nourozi

Francesco Tizzani
Dasa Spasojevic¢
Marije van der Laag
Teun Verkerk
Stefan-Radu Pintilie
Barbara Dirks

Ivan Thung

Rosica Pachilova
Suhee Oh

John Schneijderberg
Wiktoria Sokalska
Siriluck Songsri
Claudia Sinatra
Andrea Chiarelli
Mircea Mogan
Federica Ravazzi
Stephanie Snellenberg
Federica Francalancia
Margaux Cherel
Jeroen van Lith
Izabela Slodka

Tana Kozak

Pooya Madani

Julia Latzko
Magdalena Kraska
Alejandro Garcia Pedron
Katja Virta

Chris Noteboom
Philippos Protopapas
Federica Zatta
Nicolas van Drunen
Giuliana Caterina Verga
Stefan Nechita

Desy Stencker
Allyn Huges

Flavio Giaccone
Narine Gyulkhasyan
Ambra Migliorisi
Jolien Berg

Eldar Gantz
Zuzanna Koltowska
Brim Vermeulen
Alexandra Virlan
Egemen Kizilcan
Caner Oktem
Evangelia Athanasiadou
Tosja Backer

Zheng Zhong

Marta Wacholska
Julia Lasek

Biljana Stambolieva
Marije Ruigrok
Jolien Bruin
Ivanovici Andreea-Livia
Martina Giustra
Michal Cicala

Henk de Haan
Jonathan Reyes
Maria Anna Kowalska
Simon Richardus
Olga Fomina

Chiara Storino
Anna Misharina
Maria Daria Oancea
Maarten Kempenaar
Vladimir Ondejcik
Stef Bogaerds

Jose Paredes

Emre Senoglu
Jasper Tuinema
Keith Chung
Giacomo Neri

Jiayun Aeron Huang Hodges

Georgescu Silvia Raluca

2013

Valentina Caudullo
Maria Valeria Felix
Christopher Ho
Afke Laarakker
Maciej Wieczorkowski
Ramona Enache
Thomas Grievink
Yuxiao

Tsamis Konstantinos
Josiena Simonian
Gianna Bottema
Gloria Gagu

Mark Kanters
Eugene Sergeeva
Andrea Tron

Jolein Bergers

Han Huang
Maarten van Kesteren
Vicky Metzen
Darlene Tsai

Eliza Biala
Bazhena Hoida
Floris Dreesmann
Jani van Kampen
Andrea Nienoord
Davide Caspani
Nicolas van Drunen
Alexis Ierides
Lusine Mkhoyan
Jorida Muco

Dana Sova

Sara Frikech

Arjon Kadilari

Jose Paredes

Mieke Vink

Bas de Jong

Clara Terradellas
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Andrea Lusquinos
Vasylysa Shchogoleva
Thomas Dillon Peynado
Narinna Gyulkhasyan
Anahit Hayrapetyan
Bartosz Ukarma
Anntje Wong
Magdalena Melon
Hayk Shahinyan
Ruoyu Shen

Wiktoria Sokalska
Bijn Worms

2015

Teodor Michalski
Lusine Mkhoyan
Michele Semeghini
Pierre Mostert
Malgorzata Wawrzyniak
Nishita Parmar

Elena Khasaynova
Bartosz Ukarma-Malaga
Lex te Loo

Tom Segev

Marirena Kladeftira
Lillith Kreiss

Hans de Jonge

Maria Gavrilenko
Maciej Bajor

Roberto Cappuzzello
Milou van Min

Vincent Marchetto

Ozge Hazar

Alina Hramyka

Natalia Emilia Paszkowska
Rolf Huijgen

Muhamed Hassan Nawruzy
Arzu Mirzalizade

Max Verhoeven

Olly Veugelers
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Jochen Aarts

Bozhena Hoida
Karolina Dyjach

Marc Postel

Hannah Mazheika
Teodora-Adriana Cirjan
Jesse van der Ploeg
Gelder van Limburg Stirum
Francesca Pelizzaro
Pavel Yurkevich

Floor Hoogenboezem
Bob Robertus

Luca Marenzi

Wyn Lloyd Jones
Lianne Klitsie

Michal Czeszejko-Schacki
Yamen Raei

Maryia Virshych
Konrad Zaremba

Thijs van der Lely
Katarzuna Kossakowska
Valentin Goetze

Sjoerd Keetels
Vaia-Vanesa Mitropanou
Emilia Karwowska
Stefanos Koufopoulos
Marcel Klaver

Ilse van den Berg
Vedanti Agarwal

Tymon Hogenelst

Joao Félix

Alexander Forsch
Kotryna Zvironaite
Kunukazu Hamanishi
Muslum Imranli
Thomas Dillon Peynado
Urzula Grabowska

2017
Amélie de Guerre

Vasilisa Schogoleva
Petar Petricevic

Annekee Groeninx van Zoelen

Ruzandra Grigoras
Ismar Medunjanin
Frederic Engasser
Lena van der Wal
Julian Klaus Trummer
Aakarsh Cherunkuri
Brett Mahon

Romée van Es
Lizaveta Chepikova
Mauli Patel

Ksenia Chernobrovtseva
Daniel van der Woude
Arjon Kadillari
Paulina Malag
Juliette Mohamed

Li Ziyue

Tim Kaiser

Lian Blok

Cristina Teodora Pascu
Ananya Ramesh

Arzu Mirzalizade
Martijn Baelemans
Julia Studneva
Aleksei Snetkov
Sacha van Eerten
Wessel de Jongh
Akash Joshi

Mengya He

Stefania Soich

Iris Jansen

Daria Kleimenicheva
Yan Tanevski

Eline Degenaar
Elzbieta Zdebel
Edoardo Traversa
Sebastien Roy
Kirsten Plat

Tomasz Bulczak
Stella Salta

Just de Bruin

Pavel Yurkevich
Chompunuch
Vanichayanguranon
Nivedhitha Mathan Kumar
Lex te Loo

Shun Yin Gabriel Lam
Jasna Milovanovic
Leonie Boelens

Milou Klein
Aleksandra Wrobel
Jeremie Dussault-Lefebvre
Floris Dressmann
Lotta Ewert

Prabowo Hanifianto
Vasiliki Xochiou
Marah Wagner

Elena Cataland

Jani van Kampen
Oguzhan Koral

Basia van Rijt

Iarina Tava

Michael Fay

David van der Blonk
Koen Meijman

Joaa Pedro Chaves Hauer
Fabricio Vela Cornejo
Marcella Wong
Christian Maijstré
Sophia Brellenthin
Anastasya Ustilko

2019

Ayla Azizova

Stefania Soich

Muhammad Suleman Khan
Aikebaier Erken

Nuerxiati Atawula



Owen Zhang

Fredy Fortich
Leander Nowack

Tim Kaiser

Florian Heinz
Tillman Pospischil
Katerina Apostolopoulou
Niki Apostolopoulou
Pinelopi Gardika
Wing Yi So

Ho Kiu Chan

Ivan Chi Fung TAM
eischezsorush sadiq
Tarang Gupta
Hutomo Sudiharto Putra
Jeremia Pasaribu
Fadhila Rahman

Tri Putra Bhakti

Reza Ahsan

Dewinta Asyiva Sidiq
Laudza Az Zahra
Federica Campopiano
Ludovica Beltrami
Francesco Mainetti
Sam Verdegaal

Tipp Bongers
Danielle Termote
Pepijn Determann
Berend Vos

Louisa Hollander
Lieke Lohmeijer

Lars van Straalen
Liselotte Brouwer
Inés van Rijn
Anneloes Tilman
Hidde Dijkstra

Daan Hietbrink
Jelmer Teunissen
Sarah Meijer

Friso van Dijk
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Rhiannon Churchward
Albina Saifulina

Anna Borisova

Arina Perevedentseva
Arina Karenova
Kamila Abbiazova
Taliya Nurutdinova
Minja Radenkovic
Silvia Matisova

Ema Krakovska

Jaka Korla

Aymen Mohamed Ahmed
Alexander Sokolov
Cosku Ozdemirci
Matthew Dodd

2021

Mats Kolmas

Lance Schroten
Montei di Mateo
Fllipa van der Laan
Christopher Bierach
Amber Gorter

Joris Kuijper

Gan Liu

Francisco Munoz
Nienke Kloosterman
Justin Vermeulen
Karolina Krzyzanowska
Jonas Althuis

Juliét Wagemakers
Job de Vogel
Trishita Chatterjee
Julia Ravensbergen
Jules Bresson

Friso van Dijk
Oviya Elango

Jun Wen Loo

Janek Bosman
Katinka van Berlo

Krishna Jani

Hidde Huisinga
Babette Duijvestein
Jules van der Linden
Damla Demir

Iza Musch

Paul Dijcks

Aditya Soman
Bowen Lei

Lilani Oei

Berend Vos

Olivia Meng
Michal Kasperski
Julia Schutten
Thomas Misset
Sascha den Elt
Stelios Polyviou
Pieter Tilman
Roman Weber

Zoe Hemel
Aaliyah Lawal
Renée Meijer
Samuel Slezak
Albert Burgers
Siddharth Jain
Eline Franke

Hidde van de Rhee
Anouk Jansen
Oykii Su Okkan
Sophie Sander
Martijn Nijkamp
Zilin Zhou
Dimitrios Koumaris
Daan Juurlink
Zhang Yifei

Tomas Vidal Garcia
Maria Svetovidova
Tim Hornung
Titien Brendlé
Arina Karenova

Daria Nikolaeva
Luuk Peters

Vera Stoop

Thomas Lindemann
Elena Khasianova
Asem Bassem
Esther Cheung
Yeldar Gul

Kaspar ter Glane
Mariia Liashchenko
Fabian Egle

Ruslan Mannapov
Svitlana Usychenko
Yorangga Arundati
Exthai Chhiv
Fanny Hilyatunnisa
Pawel Sapiecha

147



Colophon

Author:
Valentin Zech

TU Delft | Faculty of Architecture and the Built Environment | Architecture,
v.zech@tudelft.nl, 0000-0002-6402-2394

Editors:
Aart Oxenaar', Georg Vrachliotis?, Machiel van Dorst?

' TU Delft | Faculty of Architecture and the Built Environment | Architecture,
A.J.Oxenaar@tudelft.nl
2 TU Delft | Faculty of Architecture and the Built Environment | Architecture,
is@tudelft.nl, 0000-0001-7590-845X
3 TU Delft | Faculty of Architecture and the Built Environment | Urbanism,
M.J.vanDorst@tudelft.nl, 0000-0001-5555-9803

Keywords:
International Design Seminar, INDESEM, Architecture Education Delft, Design
Thinking History, Herman Hertzberger, Winy Maas, Team X

Published by:

DOI: https://doi.org/10.34641/mg.39
ISBN: 978-94-6366-581-0 (Print Edition)
ISBN: 978-94-6366-578-0 (Digital Edition)

TU Delft OPEN Publishing
| Delft University of Technology, The Netherlands

right statement:
This work is licensed under a Creative Commons Attribution 4.0
International (CC BY 4.0) licence
© 2022 published by TU Delft OPEN on behalf of the authors

Cover design made by Valentin Zech. Cover photo by TU Delft photographers during INDESEM
1996: Hans Kriise, Hans Schouten, and Sander Parmentier.

Copyright clearance made by the TU Delft Library copyright team

Disclaimer:

Every attempt has been made to ensure the correct source of images and other potentially
copyrighted material was ascertained, and that all materials included in this book have been
attributed and used according to their license. If you believe that a portion of the material infringes
someone else’s copyright, please contact v.zech@tudelft.nl










